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"Music is not only what is sounded, but also what is remembered." (Cook, Nicholas.

Music: A Very Short Introduction. Oxford University Press, 2000. p. 5) |
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"Recognition comes not from the noise outside but from the silence within." (Shankar,

Ravi. Raga Mala: The Autobiography of Ravi Shankar. Element Books, 1997. p. 212) |
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"This raga demands profound contemplation and nocturnal solemnity, for its full mood
to unfold."

(Sanyal, B.D., The Classical Music of India, Bombay: Bharatiya Vidya Bhavan, 1965, p.
178) |
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"The sarod of Bahadur Khan breathed like a living being; I had merely to follow its
pulse."

(Chowdhury, Swapan. Interview in Sruti magazine, Issue 112, 2004, p. 32) |
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"The real artist belongs to no country, no age, no personal life; he lives where beauty
lives, eternal and infinite."

(Tagore, Rabindranath. Personality. London: Macmillan, 1917, p. 57) |
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"Ghatak's films derive their aural poignancy from Bahadur Khan's Sarod, whose
plaintive strings bring out the existential agony of the characters."
(Bahadur, Satish. Ghatak and the Sound of Cinema. Mumbai: Film Studies Journal, 1995,

p. 88)1
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"When an artiste dies unfulfilled, the silence that follows is heavier than sound."
(Chowdhury, Debabrata. The Voice of the Strings. Delhi: Sangeet Natak Akademi, 1989,

p. 44)1
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